
ART PORTFOLIO



METAMORPHOSIS

AS Unit 1 – Art Coursework (2008-2009):
In this project I chose to look at the metamorphosis of the human figure, using 
the current human form as a starting point. I began by looking at the current 
human form, and then continuing to look at wings and the change that could 
undergo.

I was inspired to look at this topic as a result of my fascination of the human 
form, and wanting to explore it from a different and more controversial angle.



Sketchbook study from a real life skull using graphite.



Skeleton study of a rib cage using chalk and 
pastels on black paper.

I have only focused on the ribcage and spine to 
allow me to work more freely with my media.



Ribcage study using chalk and 
pastels on a coffee stained and salt 
textured background. 

My focus of this piece was the 
shading and direction of light. 



Sketchbook development: 
Here I used acrylics on paper 
to look at colour and how it 
can be blended to create the 
body on the right. Tone was 
also a main focus for this 
piece, however it was not as 
successful on the back due the 
difficulty of blending acrylics 
on paper.



This is an oil painting from a photo I 
have taken. I submitted this as 
development in my AS-level 
coursework on metamorphosis, when I 
was observing the human body.

My aim was to bring out the figure in 
the foreground, and I achieved this by 
fading out completely the second 
figure. I added the second figure in 
order to create more movement , and 
balance. However I added volume to 
the second figure through the use of 
light. 

I used purple and raw sienna for my 
background to compliment the green in 
the trousers. I tried to create a more 
realistic colour for the skin through the 
use of layers and with careful 
consideration into which colors should 
be used.

Oil on canvas
50x70cm



This is a development piece towards 
my  final composition idea, from my 
journal. I used acrylic on paper, using 
the photocopy of the body in order to 
really emphasize the wings. I also 
looked at the effect of using a 
monotones for the body and coloured 
wings to draw all the attention to 
them.

I also experimented with wing 
texture, to show the layers of 
feathers. This was done using a 
smaller brush and small strokes, with 
minimum blending.



This is my first final piece for 
the coursework topic. I was 
going for a more abstract feel, 
with a less distracting 
background, in order to draw 
all focus to the figure. The red 
shorts were done to add some 
brightness to the painting, so 
that it would stand out. This 
adds to the abstract feel. 

I painted the image from this 
angle to give the effect of the 
figure rising, to add some 
movement to the painting.

Acrylic on canvas
50x70cm



This is a development piece for my second final piece. I used acrylics on canvas paper. In 
this case I was looking specifically at wing and background texture and colour. I tried to 
blend in the orange without making it stand out too much, so it gives an impression of 
depth and layers in the wings. 

For the wings I used a dry brush to apply the paint in order to get the feathery effect, 
especially on the top light blue layer, to make the wing texture slightly more realistic.



This the second final piece I did 
for this topic. It was done in a 5 
hour mock examination. As a 
result of this it is not fully 
completed. 

The main aim of this piece was 
to work with colour blending, to 
create a more dynamic piece.  For 
this one I also used cooler 
colours, to experiment with 
different moods created through 
colour.

Acrylic on canvas
50x70cm



This is a sketchbook page of 
experimentation for my third final 
piece. I was experimenting with a 
palette knife on paper, to see how 
colours mix when this technique is 
used, also to see how shades can be 
achieved.  The palette knife was also 
useful to create sharp wing like 
textures, and layers in the wings.

I also looked at the effects of 
thinner layers of paint, and if this 
worked successfully as a shadow.



This is the third finished final piece. I attached 7 canvases together to do this, in order to give myself a 
more interesting shape to work on. I tried to join them in the shape of wings, but not symmetrical, so 
it’s more interesting.

For the paining I worked in 4 layers, the black and brown background base, the second white 
background layer, the under painting of the figure (paintbrush) and the final layer of the figure. I only 
used a palette knife for this piece, in order to create textures, and to give the uneven effect of the 
thickness of the paint.

Acrylic on canvas



INTENSE EMOTIONS
AS Unit 2- Art Exam Topic (2009):
For this exam topic, I chose to look into the  intense emotions behind the 
feeling of entrapment in a space. The inspiration for this topic was a result 
of the work of the artist Brian Biedul which tries to ‘define the limitations 
of space’ by using the human for as it is ‘universally understood by all’ and 
it is more ’powerful’ in creating his message.



Biro study taken from an 
image by Brian Biedul- One of 
the artists I studied.



This is an artist study from my 
journal from the work of  an 
artist called The Flying 
Dutchman.  I used a marker and 
experimented with various 
shading techniques, to see how 
shape and form could be 
created in a less conventional 
way. This was done through the 
change of direction in the line 
shading and cross hatching.



This is sketchbook study working from a photograph I took.
I used mixed media (pen, bleach and water), to explore shades and volume.



This is a mixed media study from a 
primary source done using ink, 
bleach, oil pastels and charcoal on 
paper. I was looking at the effect 
created when various drawing media 
is used. It gave me more freedom, as 
a wider range of techniques could be 
used due to the fact that I had more 
than one media available to me. My 
only restriction for this piece was the 
lack of space. I therefore decided to 
work bigger for my final pieces.



This piece was the one I did for my timed AS- level 
exam topic. This piece was done in 5 hours in exam 
conditions. I chose to work on a wooden panel, so 
that my piece would not be flat, as the wood 
texture would come through.

The background was done using an ink roller, in 
order to make each layer very thin and even. The 
background consists of two layers; the darks, and 
the white.

I used a phone card to apply the paint on the 
clothes in order to achieve less colour blending 
and to emphasise the folds in the clothing.

The figure was done using a paintbrush, so that 
it would be smooth and more controlled, it also 
made the highlights easier to do.

The outline and shading was the last layer, and 
this was done with a marker.

Acrylic on Panel
1m x 50cm (approximately)



This journal page came after my exam 
development piece. As I had already 
looked at a plainer background, I tried 
to go for something busier , whilst 
trying to make sure the figure didn’t get 
totally lost. 

A lot of inspiration for this piece came 
from urban art done on old surfaces. I 
tried to recreate the dirty, aged feeling 
by using cardboard and rolling on the 
acrylic using ink rollers so it didn’t cover 
the entire surface. I did this in layers to 
create unevenness, as seen on 
neglected surfaces. I also varied texture 
by removing the top layer of the 
cardboard, exposing the bumpy surface 
inside.

In order to make the figure stand out, 
I added blue to the clothes, and 
textured them using card to apply the 
paint. I detailed the figure using a 
marker. This inspiration came from one 
of the artists I had researched.



This is a 
development 
for my final 
idea. Here I 
used the 
same concept 
of the panels 
and painted 
the figure on 
top.

Mixed Media On Corrugated Card
Roughly A4 Inner Panel Size

I attached wire to the front of the box to give the idea of 
entrapment, and to make a bolder statement. 
My background colors have been kept simple, with minimal 
blending, as to not distract the eye from the figure.



This was  my second attempt, 
using a larger box and a different 
primary source. As in the previous 
trial, I used the wire to make the 
viewer feel uncomfortable and 
make the piece aesthetically 
harsh in order to follow the exam 
title of intense emotions. I ripped 
the wire, attaching it together 
only at certain points so that it is 
more uneven, and so that the 
figure is not too closed off from 
the ‘outside world.’ 

like the other pieces, I have 
destroyed the box, so that it 
keeps with the mood, and more 
interesting colors and textures are  
created from the stains, rips and 
holes.

Mixed Media on Corrugate Card
Roughly A3 Inner Panel Size



This was my final piece for the topic. 
For this piece I actually got my model 
to sit in the box for the primary 
sources, so that I would get a more 
accurate idea of space and size. It also 
helped be to make the proportions 
more realistic, helping me to achieve a 
more successful piece.

When displayed however, this piece 
looks more effective when 
accompanied by the other two trial 
pieces.

Unlike my other 2 trials, this figure 
looks like it is trying to find a way out, 
whereas the other two appear to be 
there by choice, as they look enclosed 
in themselves. I believe the 
entrapment feeling is exaggerated 
more by this piece, and it is therefore 
more successful in fully representing 
my theme.

Mixed Media on Corrugate Card
Roughly A2 Inner Panel Size



A2 Unit 3- Current Coursework Topic 
(2009):
This is my current A2 project. I chose to 
look at decay and deterioration, 
because during my summer travels I 
came across many examples of 
‘attractive’ deterioration. The photos I 
took have been edited to brighten the 
colors and make them more vibrant. I 
want to look at the texture of the 
deterioration, using colour to make it 
more alive rather than old an ‘dying.’

The photos I have included are from 
a mini journal I put together over the 
summer to record my sources and 
experiences.

A 3D piece of a collapsing building 

using acrylic, pebbles and wire.

PERSONAL EXPERIENCES



Looking at colour and mark making to help show texture, from a primary 

source.



An experimentation into various textures, combined with bold colors.



Mark making to create texture.
Texture using a palette knife and a ruler 

for paint application.



Markers and biro to create depth from the primary image.



Texture combined with colour.
A window created to frame the primary 

source.



A ‘broken window’ to frame the textures of the forest. 



A piece done using gesso and acrylic on 

a textured and coloured background.

The primary source stuck behind the 

‘window’ I created.



Acrylic , with 3D aspects on a 

textured background.

The primary source.



DESTRUCTION
AS Unit 3 – Art Coursework (2009-20010):
This is the project I am currently working on as part of my A2 
Coursework. In this coursework, I have chosen to explore textures 
and colour in more depth, whilst experimenting with a much 
broader range of materials and processes. 
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